
UniCredit & Art 3534

The four artists selected for UniCredit’s

Savoldo project come from two 

different areas. The first two young artists

are involved in Cittadellarte activities. 

Ludovica Carbotta creates her art by

developing individual and collective 

practices. In collaboration with the Diogene

Group, she created the “Urban Bivouac”

project, which placed an unused streetcar

in the middle of a traffic circle in Turin,

converting it into a residence and studio for

invited artists. Carbotta is part of Visible, a

publication and international award begun

by Cittadellarte to convene artists whose

work represents a bridge between orthodox

art – what can be seen in galleries – and

unorthodox art, which operates through the

interaction between art and society. 

Katia Meneghini participated in

Cittadellarte’s UNIDEE (University of Ideas)

and has since collaborated on several

projects with the Fondazione Pistoletto. In

particular, the Forms in Movement-

Embassies of the Italian Territories project

applied her artistic creativity to showcase

products, distinctive elements and

handicrafts that incorporate entrepreneurial

and regional identities. 

The remaining two artists were selected

with help from the GAI (Young Italian 

Artists) circuit. Aldo Soligno and Claudia

Rossini were both recognized for their

refined views applied to artistic research

using photography. 

Aldo Soligno travels along routes that unite

different countries in order to uncover

traces of change, at times dramatic, that

are taking place in contemporary society.

One of his most significant works is a series

of photographs from the Gaza Strip entitled

Plunged into Molten Lead, where he

“identified four thematic traces: dignity,

humanity, consciousness, destruction”

(Paola Riccardi). In these photographs, he

admirably recorded the physical marks of

destruction and loss, and created portraits

of real protagonists of events in Gaza. 

Claudia Rossini graduated from the

Accademia di Belle Arti in Venice. Her

research focuses on the study of

landscape; not merely as a view, but as

space to travel through, to experience, and

on which to project social aspirations,

including the figurative horizon of the Web.

For this analysis, Rossini favors

photography, which is distinct in its role of

preservation and renewal of social memory. 
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Katia Meneghini 
Born in 1981 in Padua.
Lives and works in Milan.

After studying graphic design and
photography in Padua and graduating in art
history from the Ca’ Foscari University in
Venice, she went on to earn a graduate
degree in visual arts at IUAV in Venice. She
has participated in numerous workshops and
artists’ residencies at the Royal Academy of
Fine Arts in Copenhagen, Denmark, the FAAP
in São Paulo, Brazil, and at UNIDEE
Cittadellarte-Fondazione Pistoletto in Italy,
with which she has collaborated on numerous
occasions. 
In 2008, Meneghini and artist Thanos
Zakopoulos co-founded the CTRLZAK
Art&Design Studio (www.ctrlzak.com), a
creative project for generating dialogue
between art and design. In 2010, the
CTRLZAK Art&Design Studio organized the
RAM workshop. It brought together “creative
people,” encouraging them to produce
concrete works including objects, installations
and models based on existing objects
deriving from and/or connected to Greece, its
inhabitants and their memory of the land. 
Meneghini also took part in Giovani artisti
promuovono il Trentino – Piramidi in
Movimentoin 2010, a project to design and
produce an integrated modular system to
showcase Trentino, Italy, including its
products, distinctive elements and
handicrafts. This project was conceived and
organized by Cittadellarte-Fondazione
Pistoletto. While developing her ideas on
Savoldo’s painting, Meneghini traveled back
to her childhood and her first experiences
with music by learning how to play the
recorder. Since she was six years old,
Meneghini has had a photograph that was
taken by her cousin – a picture of a girl
playing the flute – hanging in her bedroom.
Building on these particular coincidences of
individual history, experience and memory –
and, in parallel, the collective imagination –
Meneghini wonders about the identity of the
young musician, about her thoughts and
feelings, and how they might be described
today.
www.katiameneghini.com

Claudia Rossini 
Born in 1986 at Ponte dell’Olio, Piacenza.
Lives and works in Venice.

After earning her degree from the Accademia
di Belle Arti in Venice, she is currently
completing a graduate program in visual arts
design and production at IUAV. Rossini’s
research is focused on the study of
landscape, not merely the view, but the image
of elsewhere – the place outside oneself that
is a repository of social aspirations, and
therefore called the collective imaginary of a
figurative horizon. Her work has been
displayed at the Fondazione Bevilacqua La
Masa, Fondazione March, Fondazione Querini
Stampalia, Centro Ricerca e Archiviazione
della Fotografia in Lestans and Galleria
Contemporaneo in Mestre. In 2011, she
participated in BYOB (Bring Your Own
Beamer), a project by Rafael Rozendaal
presented at the Internet Pavilion at the 
54th Venice Biennale.
What most captured Rossini’s attention
regarding Savoldo’s painting was the piece of
paper on which a musical score is written.
Beginning with the thought that music is
nothing but a set of symbols – notes, clefs,
bar lines – that, when decoded by the
musician, are translated into sounds, Rossini
reflected on the process of translation linked
to reading codes in a world of technology and
telematics. If in the painting the image of the
score was used to evoke the immaterial
dimension of music, today that immateriality
has pervaded the landscape of our lives.
Everything is regulated by keys of
interpretation that we use in the process of
translation: a digitized image can become a
soundtrack and vice versa. 
www.claudiarossini.com

Ludovica Carbotta
Born in 1982 in Turin, where she 
lives and works.

She is one of the co-founders of Progetto
Diogene (www.progettodiogene.eu), an
initiative that brings artists together to create
a space for listening and reflection. The
project consists of residences for artists
(“Diogene-bivaccourbano”); a research center
on contemporaneity (“Collecting People”); an
independent school for artists (“Solid Void”);
and an educational program for elementary
and secondary schools (“DiogeneLab”). 
She has also collaborated with Cittadellarte-
Fondazione Pistoletto in Biella, Italy over the
last several years.
In Carbotta’s artistic research, her physicality
and senses are important to her process of
creation. The aspect of experience is more
than central; it is structural to the genesis of
the work itself. In this sense, technique – or
the perfection of one’s execution – accounts
for nothing. What matters is the artist’s
attempt to integrate the experience and the
performance of an activity into his or her own
work.
Among Carbotta’s main exhibitions, her work
was most recently shown in Talenti Emergenti
2011 at Palazzo Strozzi, Florence, and in
Terre Vulnerabili at Hangar Bicocca, Milan 
in 2011; in L’Archivio Storico: Quattro
Interpretazioni, UniCredit Studio, Milan, 
Trent in 2010 and in Würzburg in 2011; 
and in 21x21, Fondazione Sandretto Re
Rebaudengo, and in Titolo grosso, Cripta 747
in Turin. Carbotta held a solo exhibition at
Chan Art in Genoa in 2010 and a show with
Manuele Cerutti as part of the Greater Torino
series at the Fondazione Sandretto Re
Rebaudengo in Turin. She was awarded the
Ariane de Rothschild Art Prize in 2011.

Aldo Soligno 
Born in 1983 in Naples.
Lives and works in Modena.

He studied physics from 2002 to 2005 and
spent his third academic year abroad in
Montpellier, France, where he developed 
a passion for photography, particularly in
reportage. 
After returning to Italy, Soligno continued his
study of photography at the John Kaverdash
School in Milan. Since then he has worked 
as a photographer in Kosovo, the Gaza Strip
and West Bank, as well as in Brazil, India,
Italy and across Africa. He was invited to the
15th Biennial of Young Artists from Europe
held in Thessaloniki, Greece in 2011; in 2010,
he presented several of his photographic
works as part of the Gemine Muse project 
at the Palazzo dei Musei in Modena. He has
also participated in festivals, including
Colorno Photo Life 2011, Reggia di Colorno 
in Colorno, Parma, and the Si Fest 2010 
in Savignano sul Rubicone, Forlì-Cesena. 
At the Rovereto Immagini exhibition staged 
at the MART in Trent and Rovereto, Soligno
presented Plunged into Molten Lead, the
photographic project he created in the Gaza
Strip that focused on the consequences of
war.
Invited to produce a work linked to Savoldo’s
painting, Soligno decided to create a
photographic portrait that aims to establish
an “interpretative assonance” with the
painting. Studying its composition, symbology
and use of light and color, Soligno has set out
to bring this work into the contemporary
horizon, integrating his personal visions and
interpretations, and asking what might be the
symbols and even the identity of the
enigmatic figure portrayed. His photograph
will be characterized by a close, formal and
compositional affinity with the painting, but
one in which there will be slippages and
reinterpretations leading us to reflect on the
relationship between past and present. 
www.aldosoligno.com

Katia Meneghini
L'arte è scontata, 2008

Claudia Rossini
xxxxxxxxxxxx

Ludovica Carbotta
xxxxxxxxxxxx, 200x

Aldo Soligno
xxxxxxxxxxxx, 200x
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The new generation is taking its place in

society with passion, hope and the

invincible conviction that tomorrow will

belong to them.

But young people are presented with few

possibilities of applying their creativity. The

art system, as consolidated and

established in the globalized economy, is

founded on an extreme selection in terms

of quality and quantity.

What potential does this filter fail to catch?

Socioeconomic systems, even advanced

ones, are not open or prepared to take

advantage of what this new wave brings

with it.

Cittadellarte was born from lighting the fuse

of this tension. It is no accident that its

harbingers emerged from an educational

institution, the Vienna Academy, where

Pistoletto was teaching in the nineties. Nor

is it a coincidence that its beating heart

came to life with – and is still based on –

the Educational Program of the Campus of

Creativity, developed around the summer

school UNIDEE (University of Ideas). This is

a residential workshop, lasting a semester,

open to young artists, curators and project

managers engaged in cultural and social

processes.

The objective of their residence is to learn

about and execute artistic methods that are

capable of bringing change.

During their residence, the young artists

taking part in the UNIDEE courses have the

opportunity to try their hand at artistic

practices beneath the scope of projects

already launched by Cittadellarte, both in

the town where it is located (Biella, the

home of the Italian wool industry), and in

other urban contexts where Cittadellarte

has become active.

How is it possible to learn art that is not

taught in books and academies? 

The discipline of art for social change is not

just new, it is by its very nature innovative,

as it has to develop in relation to contexts

that are always different. Thus, its teaching

model must be based on learning by doing

and on techniques of listening, sharing and

participatory planning. In other words, it is

based on operational approaches that take

place in communal spaces, where the artist

is not alone but, on the contrary, finds him

or herself acting as a catalytic enzyme that

has to relate to the other elements of the

system.

Young artists learn how to engage with

public administrators and collaborate with

them on urban, social, cultural and regional

development projects. They are placed in

corporate contexts in which they have the

opportunity to channel their creativity

toward goals consistent with a company’s

market objectives, management, allocation

of resources, sustainability, corporate

responsibility, etc. Or they are invited to

cooperate on the planning of public works

for hospitals, nursery schools, streets and

plazas.

The art becomes charged with imagining

new forms of relationships and leads to

works that act as meeting places in which a

community can gather and regain control of

its destiny.

Collaboration with UniCredit fits into this

programmatic line. Each year UniCredit

brings to Cittadellarte three young artists,

curators or social-project managers from

countries chosen on the basis of the bank’s

strategies for international growth, in

particular in the countries of Central and

Eastern Europe. Thus, the three artists

become “cultural ambassadors in a dual

guise.” First, they bring to the international

symposium of the University of Ideas the

reality of their society and the artistic

panorama of their home country. Second,

after the residence at Cittadellarte is over,

they take home the experience and skills

they have acquired, thereby increasing the

potential for the growth of art and culture in

their countries.

So it is not just a question of setting up an

operation in support of young talent

(although it is of course that too), but of

making contributions to broader processes

of artistic interaction in different areas. It is

Cittadellarte:
Channeling
Creativity

Michelangelo Pistoletto
and Paolo Naldini

Michelangelo Pistoletto
Embrace Differences
2005-2006
Silkscreen on Thermodet mirror
24.5 x 34.5 cm
Edition of 500 copies 
UniCredit Art Collection 
© Michelangelo Pistoletto
Courtesy Cittadellarte – Fondazione
Pistoletto, Biella
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about offering skills, stimuli, relationships

and useful contacts, not only to the

participants in UNIDEE’s courses, but also

to the people and communities they will

reach following the instruction and

perspectives gained during their residence.

It is about multiplication and propagation

based on creation and sharing – on the

approach to creativity that Cittadellarte

practices.

It is important to bear in mind that this

policy of strong engagement in social

contexts is not antithetical to the traditional

system of art, but can operate in

synergistic dialogue with it. The mediums

and the languages that give concrete

expression to the projects can pass

through the realm of institutions, galleries,

collectors and structured initiatives,

sparking a beneficial synergy for the entire

artistic and economic system.

Along these lines of operation, places like

museums and cultural centers can become

co-producers of contemporary art with

companies and civil society organizations.

Training, artistic production and the

injection of social capital into relevant

communities are three simultaneous planes

on which the partnership between

UniCredit and Cittadellarte occurs.

Obviously, results can be measured with

qualitative indicators utilized by the most

advanced research.

UniCredit, with the objective of economic

and social development within the

countries in which it operates, and culture

and art, with their commitment to bringing

people together, co-production and

dialogue, find a platform for effective joint

planning.

From this perspective, the University of

Ideas is itself an experimental project. It is

made up of students, each of whom owes

his or her participation to a partner of

Cittadellarte. And it is as though each of

these partners (industrial groups,

institutions and international cultural

centers) were acquiring a share in a

company whose aim is to annually offer

twenty young artists a formative experience

that they can continue creating within the

most diverse of contexts. But a share

normally yields dividends, and Cittadellarte

yields dividends that will increase social as

well as economic capital.

Cittadellarte and its partnership with

UniCredit works like a transformer,

converting their combined support and

potential energy into a creative cultural

energy that advances the progress of

artists. These artists, in turn, generate

further transformations in the contexts in

which they deploy their new experience

and skills.

Biella, June 23, 2011

Michelangelo Pistoletto with the
artists in residence of UNIDEE –
University of Ideas in
Cittadellarte – Fondazione
Pistoletto, Biella, 2002.
Photo courtesy Cittadellarte –
Fondazione Pistoletto, Biella


